



              
               
displaced subject of post modernity. Mistry’s life and writing not only challenge all 


               
bachelor’s degree in 1982. He wrote his first shortstory, ‘One Sunday’ in 1983, when he was



leather. Mistry won the Hart award two years running, the second time for “Lend me 
Light”, but in an ironic twist, worthy of his        


“Auspicious Occasion” won the contributor’s award of Canadian Fiction, where it was

collection of Mistry’s short stories and in 1987 penguin Canada published 
  
and the USA under the title “Swimming Lessons”       
listed for the Canadian Governor General’s 
Mistry’s first novel appeared in 1991 and won a string of awards again.   
              
 


 
also won the Governor General’s Award, the Smith Books/Books in Canada First Novel Award
and the Commonwealth Writer’s Prize for the Best book. In March 2000, it was adapted for film
            

              

             
              




               
              
              
               

                

               

               

 
                 
                  

 
            
          
rnational Prize for Literature. “Mistry writes with great passion, and his body of work shows

         Language,” Samrat
Upadhyay was quoted in his nominating statement for Mistry by “World Literature Today” The
            
“The World Literature Today,” is widely considered      

As Rick Gekoski well said “Mistry has a great eye and a huge heart, and if the world he
            to survive.”
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Mistry’s fiction is ethnocentric, and they depict the idiosyncrasies of the Parsi community
in Bombay. Mistry refers to the Parsis’s sense of religio
a common belief among the rigid Parsi traditionalists in the words, “Parsi prayers are so

they listen.”           
Bharucha says that these stories could be termed as ‘Nostalgia Writing’. However, in an
Interview with Ali Lakhani, Mistry remarks that, “Nostalgia is interesting as an emotion, but for
                 
sentimental.”
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Mistry’s work exhibits a preoccupation with the multiple histories of th 

nation. Is the Parsi an ‘Other’ that will not and cannot be assimilated within Indian modernity? Is
       a nation’s history to be written? Mistry suggests that a
universal humanity must inform the complex negotiation of the ‘self’ and the ‘Other’.
              
e ‘Other’ through varied fundamentalism and rejection. He articulates the

             s Mistry’s

            
  





small group of peple to which he belongs. He claims, “Politics and religion c    
way.”
Thus as a born Zoroastrian, Mistry’s fictional discourse reflects his concern for the
             
        itself. Mistry’s fictional world offers
very few ‘success’, in the sense that there are no rags     
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Rohinton Mistry, ‘’, (London: Faber & Faber, 1987) p.54.
 
 
 





